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The Bag is an exciting script in a popular genre. It is also a unigue story which needs to be made in the current
political and economic climate of growing inner city poverty and lack of resources. Writer, Travis Carter
hased his characters on the young women he met whilst living in a London hostel, and this authenticity

shines through his work and enriches the protagonists’ characters. It also highlights many of the problems
young people face when stuck in bad and impoverished situations - a growing predicament for our youth.

My favourite films all comhine a good story with something deeper contained in the theme or suhject matter.
This film is hoth an exciting story hut also a way to explore the theme in an interesting way. Itis the London
equivalent of Hell or Highwater where the heroine’s only options to escape are illegal.

In addition, the three women in this film are strong young peopie who grow from their mistakes and learn how
to hetter support each other. Having a daughter of a similar age, this is an important element for me. We need
more young women starring in this genre, people who act as leaders, make decisions and aren't the victims,
side-kicks or under-dogs. These are women who have character arcs and aren't only there just to give the
male protagonists a fuller story, hut to tell there own.

We also need films where young people from different ethnic hackgrounds learn to support each other and
deal with adversity together.



Hell or Highwater meets Bahy Driver



London 2023




This film will have its own sense of cinematographic style and place. Whilst this is an action film set on the street and in poverty, the
cinematography will be lush and top-end, not shaky hand-held. The camera work will be fluid and moving with stillness when required. Like
Hell and High Water or The End We Start From, the shots will add to the story and help tell it, but they won’t take over. Our locations and
framing will be carefully chosen, looking for original ways to shoot establishing shots, with relevant objects and buildings in the foreground
of frames and a large sense of depth and the impact of the environment. Buildings will dominate and crush or the open skyline impart a
sense of freedom and space. Interesting angles will help reveal elements of the story without being distracting. Our colour palettes will be
carefully chosen to add to that impact.

All three of our protagonists seek better lives and need to find a way out of their present situations. On the way, they realise they can only
achieve this if they support each other and form a new family, which they lacked before. This will be visualised by our shot choices and how
we frame our characters in relation to each other.

The three women also inhabit two worlds; the places their robberies take place in and the areas where they go about their daily lives.
Suburban London is their aspirational world and the world of their future; colourful pleasant affluent suburbs, happy families and wealthy
people with good jobs who live in quaint prospering streets. Equally, the robberies are full of excitement, bright colours and speed, and
are places where are characters feel in control and dominate. Their other world, is the one they associate with all of their troubles. Whilst
it would be easy to make this grey, brown and grim, | want to find new ways of photographing the estates and the hostel, which both
brings out the coldness, heaviness and isolation of their lives, but is also striking and beautiful. It will have an almost period feel; Victorian
England in the modern world. Places which dominate the lives of our characters and oppress them again enhanced by our framing and
choice of shots and colour.

As a director, | always strive for naturalism in my actors’ performances and plan to workshop this script with them to develop the language
of the characters and their bonds. Emma and Micah come from an East London estate and have been friends since primary school. They
share language and know each other inside out. Sian, however, is from a religious family and whilst she knew the other two at school, they
were not close. Her vernacular will be different as will her view on life. All parties will bring new ideas to the others and it is finding the
shared and catalytic elements that will bring depth to their characterisations.

The Bag is a story about three young women escaping the tyranny of their world in the only way they have open to them.
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Micah runs the family business
whilst her brother and father ‘do’ time




Emma, a talented racing driver,
needs to.escape;her.dysfunctional parents
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Sian, the brains{ofinelurounjish
tesperate tolleavessoutisitie HOStE]
and/heranusivelsocialworkerjiWayne
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The Warehouse




[ihelicenoxCluhiwherelMicaniiiohts







1g[ofjthejgeta

wayjca




Rolicelinterrogations










Wiriiter, Traviis Carten Travis is a Londoner. Having spent much of his youth being involved in theatre and
productions, he has also had the privilege of being mentored by OBE playwright Roy Williams. He gained
success as a writer having signed an option deal for his first script, My Generation, with the independent
production company, Timeworks Film. He then went to work with the BBC Young Writers Room, developing the
animated TV show Soul Catchers. More recently, he has co-written a crime drama, Urban Angels, and was one of
the Six finalists in Studio21 Drama Series Script Competition for a project he co-wrote called "Trackside"” which
was then optioned by Studio 21.

Travis wrote The Bag based on some of the people he met whilst living in a London hostel.

Director, Kate Cheeseman is a BAFTA, RTS and multi award-winning director working in film & HETV. She
recently directed several episodes of the crime thriller, Mallorca Files, and before that 3 episodes of the comedy
drama, Doc Martin - shot on super 16mm film. She was lead director on the International Starz hit, Outlander
where she directed the opening 90-minute special and an extended second episode during the pandemic and
Scottish winter! She won her BAFTA to great acclaim and multiple awards, for the series and television film, Pig
Heart Boy written by Malorie Blackman.

Kate has also directed 5 award-winning shorts and is attached to several feature films. She’s worked with high
profile actors, filmed fights, stunts and huge crowd scenes, as well as filming abroad. Her short, What Happened
to Evie, a complex thriller about a young woman dealing with a sexually motivated attack starred Olivier Award
winning Mike Jibson (HamiltonLdn). The short screened internationally as well as winning Best International
Short Fiction at Galway Film Fleadh, San Jose International FF, Wimbledon International FF and Best short by a
female director in the Cannes Short Film Corner. Another of her shorts, Roadkiller was chosen as one of the top
5 thrillers to watch at Aesthetica Film Festival. More information can be found at www.katecheeseman.com
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Headed hy Jason Newmark and Laurie Cook, Bigscope Films focuses on innovative and elevated genre movies for the international
market.

Recent projects include the Gary Shore’s THE QUEEN MARY starring Alice Eve, Christopher Smith horror CONSECRATION starring Jena
Malone & Danny Huston, released by IFC Midnight, LORD OF MISRULE, directed by William Brent Bell (THE BOY, THE DEVIL INSIDE), and
THE BANISHING, starring Jessica Brown Findlay & Sean Harris.

Uncoming projects for 2024 include ski heist thriller THE FALL LINE, to be directed hy Baltasar Kormakur, action thriller 5 CARS, to he
directed hy James Nunn [ONE SHOT).

Jason and Laurie also produce through sister company Newscope Films where highlights include Christopher Smith's DETOUR
starring Tye Sheridan & Bel Powley and Channel 4's International Enmy-nominated SECRET STATE, with Gabriel Byrne in the lead.

Prior to setting up Bigscope and Newscope, Jason was a partner in Dan Films where he produced Christopher Smith’s first three
films, TRIANGLE, CREEP and SEVERANCE, the latter of which opened at Toronto’s Midnight Madness and hecame the first horror film
ever to he selected for Telluride.
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